in the United States. 9 Just one month earlier, Geisel's father had taken over management of the family business, and the subsequent shutting down of the brewery caused the family extreme economic hardship and alienated those few neighbours who were still friendly to the family. 10 By the time Geisel left home to study at Dartmouth, the situation in Springfield was quite grim.
These early influences, however, would end up shaping much of Geisel's literary career, as a number of his satires would deal with standing up for the outsider and the little guy on the bottom of the heap.
Political Cartoons
Before making a name for himself in children's literature, Ted Geisel was a political cartoonist. His first cartoons were published while he was studying at Dartmouth, at which time he also worked to become the editor of the school's satirical newspaper, The Jack-o-Lantern.
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Many of his first cartoons were meant to lambast the various staff and students at the college, but no one was safe from Geisel's relentless humour, including revered literary and political figures. 12 It was at Dartmouth where Geisel discovered his love of Swift and of Voltaire, 13 figures who he would later cite as being his chief inspiration in much of his own satire (particularly Swift). 14 Geisel's Dartmouth days also led to the creation of his now-famous pseudonym, Dr. Seuss. After an incident in which he was caught with alcohol on campus during prohibition, Geisel was removed from the editorship of Jack-o-Lantern and banned from publishing his cartoons in the paper. However, being the subversive character that he was, Geisel 9 Morgan and Morgan, Dr. Seuss & Mr. Geisel. 10 Ibid. 11 Pease, Theodor Seuss Geisel. 12 Ibid. 13 Ibid. 14 "Dr. Seuss on Dr. Seuss," Los Angeles Times (1923-Current File) , September 26, 1991, sec. Orange County. began publishing under his mother's maiden name of Seuss in order to avoid arousing the suspicions of the Dean.
15
Later Geisel would turn his attention to political cartoons on an international level, working a twenty-one-month contract for the magazine PM during the Second World War.
16
During this time the two most common targets of Geisel's attacks were American isolationism and the rise of Hitler to power. With regards to the former, Geisel was not necessarily in favour of going to war, but with the political situation internationally growing more heated, he saw war This overthrow of the mighty by the lowly is a favorite [sic] motif of Geisel's, and has a warm appeal for children, who of necessity identify themselves with the ruled rather than the rulers. It suggests that there is an instinctive wisdom in rebellion, or at least in showing up one's betters.
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Yertle was well-received, perhaps because his message and moral were one with which the American public could identify. Coming out of WWII, the concept of a tyrant overthrown and an end to a totalitarian regime would have been a popular one, and the fact that Yertle addresses this concept, critiquing absolutism with a comfortable and satisfying ending served to put him on the top of the best-seller lists for nearly six months in 1958. Even the illustrations in this particular story tend to give off the impression of a more light-hearted tone when discussing a serious moral issue. Moving away from the greens and blues, which dominate the illustrations in Yertle the Turtle and other stories, the illustrations in "The Sneetches" are characterized by bright colours and animated characters. These bright colours feature prominently in some of the most discriminatory moment in the story, as the yellow creatures stand out vividly against the white of the beach and the light blue of the water, giving an overall light-heartedness to the image. began at schools across the country as local politicians worked to actively resist this ruling.
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Understanding the plight of the outsider because of his own background, Geisel's republication of "The Sneetches" represents a deliberate move to defend those people who were fighting so hard against discrimination, and to direct public attention to the fact that, like the Sneetches, all
Americans are alike and deserve equal treatment. Somehow, though, the gravity of this message did not seem to come across to critics, or if it did, then it was glossed over in favour of bright illustrations and lilting rhyme. The result was a story which was widely accepted and enjoyed by the American public as a softly moralistic tale about love and acceptance. of the strong message sent by The Lorax, and this wariness was reflected in the book's popularity throughout the 1970s.
Readers and book critics were not the only groups concerned with the strong message which The Lorax presented. In early 1972, the book was adapted to a short television special to be aired on CBS. However, fearing that the book's overt critique of big business would offend the network's sponsors, CBS chose to soften the environmental message of the piece so as to make it more palatable. 48 The result was a half-hour animated special which did more to dazzle the eyes with its wide colour palette than to critique big business and petition for the saving of the environment.
Perhaps the biggest scandal created by The Lorax, however, occurred not in the early 1970s, but nearly two decades after the book's initial publication, when it was nearly banned from a school in Northern California. In September of 1989 a number of prominent logging families in the town of Laytonville, California launched a protest to ban The Lorax from the required reading list for second-graders in their local school. 49 The chief complaint presented by the protestors was the fact that they saw the environmental message presented in The Lorax as fundamentally attacking the logging industry, which supported the town. The controversy began with children who, having read the book, began to question the morality of the logging industry in which many of their parents worked. 50 However, the issue quickly spiralled out of control when the protestors brought their complaints above the heads of the school representatives to the members of the school board itself. Eventually the book was saved, as the school board voted to 48 keep it on the second-grade required reading list. 51 The controversy, however, shed a spotlight on long-held tensions within the town itself, where the failing lumber industry felt itself under attack by an influx of environmentally-conscious outsiders. 52 In the end, the protest lasted a full month, and Laytonville found itself forced to make a choice on whether economics or freedom of speech was more important to the struggling community. 53 This incident, more than any other I would argue, demonstrates the subversive power of children's literature and picture books.
Ironically, despite its bad reviews and controversial reception (or perhaps because of them), after 1971, Geisel maintained that The Lorax was his personal favourite amongst all his Seuss books.
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The Butter Battle Book
Following the subdued public reaction to The Lorax, Geisel for the most part went back to writing his more whimsical works, churning out such titles as There's a Wocket in my Pocket writing this book, the arms race was reaching a peak in terms of its potential to bring about the end of the world. The world was introduced to the neutron bomb under the Carter administration in 1978, a weapon which had the potential to kill people on the same scale as the atom bomb, but which left buildings and property untouched. 60 The Soviet response to this weapon, and to the growing arsenal of nuclear weapons in Europe, was to introduce systems to destabilize their weapons system and make it more difficult to control. 61 In his book At the Borderline of Armageddon, former U.S. Diplomat James E. Goodby explained the reasoning behind the arms race as follows:
Comparisons to nineteenth-century conventional means of warfare are completely misplaced in the nuclear age. Nuclear weapons are orders of magnitude more powerful than any explosive that has gone before, not to mention the effects of firestorm and radiation. In the 1970s, the implications of that fact . . . were set aside on the theory that deterrence could only be maintained if U.S. nuclear forces were designed to fight a war in stages, with the United States holding the advantage at the end of the war. "Escalation dominance" had been applied to strategic nuclear wars.
62
Although the Reagan administration would attempt to curb this threat through the 1980s with strategic arms control, in the eyes of the American public these attempts were not exceedingly Clearly not popular with critics, nevertheless The Butter Battle Book did remarkably well in sales when it was first released, remaining on the NY Times best-seller list for three months.
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The book also sold well internationally, selling more copies in Great Britain than any other Seuss book, 74 and being translated into more languages worldwide than any of its counterparts. 75 Sales would indicate that The Butter Battle Book was one of the most popular Seuss books of all time.
It is important to note, however, that overwhelmingly parents expressed concern over the mature themes covered in the book, writing to Geisel with complaints about the inconclusive and unsettling ending. One California mother even wrote to Geisel to inform him of her efforts to have his book banned from her child's school after having read the story. 76 Arguably, sales of
The Butter Battle Book were driven not by the book itself, but by Seuss' reputation as a whimsical poet, and by tackling such a difficult subject, Geisel shocked the nation into response.
Conclusion
With his unique brand of whimsical humour and immense respect for the intelligence of children, Theodor Seuss Geisel made a career of publishing political and social satire in the form of children's literature. Being well versed in subversive literature, having been a political cartoonist through WWII, Geisel was unafraid to tackle challenging subjects in his picture books.
At the same time, previous experience in being and outsider amongst his peers made Geisel acutely aware of social injustices and the damaging effects of discrimination. While the success of these books depended largely on how they were packaged and what sort of ending the story presented, Geisel remained true to his vision throughout his career.
Perhaps the best example of this perfect marriage between political satire and children's literature, however, can be found in a short anecdote which Geisel was fond of sharing. 
